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ap Oparyrun I'ocrymku
MY3HMKO/IOT ¥ KOMIIO3UTOP
(Beorpan, 3.11923 - beorpap, 21. IX 1998)'

Hparyrun T'ocTymikm, My3UKOJIOT, ecTeTdap ¥ KOMIIO3UTOP, Be3ao je
y3 Mysuxonoukn nacrutyt CAHY cBoj ykynaH paguu Bek (1952-1988).

Poben je y Beorpany, rie ce u mkonoBao: Marypupao je y Tpehoj
MYIIKOj I'MMHasuju 1 noxabao Mysuuky mkony Mokparay. [Jummomu-
pao je Ha 1Ba dakynTera: McTopujy ymeTHocT! Ha Oumosodcekom (purr.
pan Ilapucka wixona u cpiicko cruxapciiiéo, 1950), ¥ KOMIIO3ULUjy U AU-
puroBame Ha Mysndkoj akafiemuju, y K1acu npodecopa Munenka XKus-
koBuha (mumn. pag beozpag, cumdonmjcka noema, 1951). Ha nosus axa-
nemuka ITerpa Komwosuha, 1952. rogune nsabpas je 3a acucrenra y My-
sukonomkoM nHcTuTyTy CAHY. Jlo 1958. pykoBoamo je n bubmrorexkom
VMHctuTyTa. Y 3Bambe HaydHOT capajHMKa yHanpeber je 1961, momrTo je
criennjanHo ¢popmupana Komucuja (Munenko Xuskosuh, borgan Mu-
nmaHkoB1h) MpuxBaTmIa Kao XabMINTALMOHN HEeroB paj U3 06/1acT Teo-
puje putma - Konilipona mysuuxkoZ epemena. JJokropupao je 1965. Ha
dunosodckom dakynrery (Ymeitinocii y esonyyuju citiunosa, gucepTa-
nuja pabena 6es menropa). Vcre roguHe yHanpeheH je y 3Barme BuIler
HAy4HOT CapaflHMKa, IOK je 3Balbe HayYHOI CaBEeTHMKA CTeKao 1974. Y
nepuoy o 1974. o 1978. o6assbao je GpyHKIMjy mupexropa VHcTHTYTA.

Kao xomnosnrop, ['ocTyniku je 610 akTMBaH [0 MOYETKa ILIe3fiece-
TUX TofyuHa. IberoB >XaHPOBCKM pa3HOBPCTaH KOMIIO3UTOPCKM OIIyC
obyxBara OKO 4eTppeceT mena. Hajycnenuje kommosunuje goxuBene cy
Be/uKu 6poj usBohemwa (xopcke munujatype Scherzo in “SCH” u Elegia in
“O7, 06e n3 1973), 6usne cy HarpaheHe y 3eM/bM 11 Y MHOCTPAHCTBY (CUM-
dounmjcku Scherzo, 1949; 6aner Pemu, 1960; Tpuo 3a KI1aBup, BUOIUHY U
BUOJIOHYEO, 1950) 1 yBpLITeHe Cy y HOTHE M IUCKOTpadCKe aHTOJIOTHje
jyrocnoBeHcke Mysuke (como mecma Cmujeuwino uygo, 1947; Concerto
accelerato 3a BMONMHY U opKecTap, 1961).

Kao mysukonor, I'ocTylkn je KOHTMHYpUAaHO HErOBao /IBe KOMILIe-
MeHTapHe JIMHYje: TeOPUjCKO-HAyYHU, ¥ Pajl Y 00/1acT! yMeTHNYKe KpPH-
Tuke. Hajsamakennju pesynraTy HayqHOT pajja IPUITAfIajy MOJ/bMMA T€O-
puje MysuKe 1 KOMIapaTtuBHe ecreTuke. CHHTE3y CBOjUX MOTTIEA U3TIO-
X1o je y moHorpaduju Bpeme ymeitinocimiu (1968). V360p 3HawajHMX
TeKCToBa oOyxBaheH je JIPyroM HeroBOM KEWMIOM, YMeUIHOCHL y Heqo-

Buorpadujy u 6ubmmorpacdujy [I. T'ocryuxor npunpenuia je ap Katapmna Toma-
wesnh, y OkBUpY pajia Ha npojekty Mysuka na packpuwhy - cpiicku, 6anKaHcku u
espoiicku oxeéupu, 6p. 147033, ¢punaHCcUpaHOr Off cTpaHe MUHMCTapCTBa 3a HayKy U
TEXHOJIOLIKY pa3Boj Peny6mke Cpbuje.
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ciiatixy gokaza (1977). Mysukomnouike crynuje, punosodcke u ymer-
HIYKe eceje, Kao U MCTOPUjCKe Iperyiefie CaBpeMeHe jyTOCTIOBEHCKe MY-
3uke ob6jaBmo je y mHocrpanum (Musical Quarterly, Atlantic, Fenerate,
International Review of the Aesthetic and Sociology of Music) n nomahum
vyaconvcuma (3eyxk, [eno, Jleitiotiuc Mainiuye cpiicke). On 1963. no 1968.
TOfIMHE Pajuo je Kao pedepeHT M pefakTop MepHoANYHe IMyOIMKalyje
Csecke VIHCTUTYTA 3a TEOPU)y KEVDKEBHOCTH U yMeTHOCTH (maHac VIH-
CTUTYT 3a KIbVDKEBHOCT M yMeTHOCT). buo je Takohe wraH pemakipuja
Ymettinuuxe pesuje, KyntypHe pesuje Janac, daconuca Kynitiypa, u 4nan
caseta Encyclopedia-e moderna-e.

ITopen mBoMeceuHOT cTyAujcKor 6opaBka y Ilapusy, rae je 60opasuo
Kao crunenaucra (1955), ygectBoBao je Ha Behem 6pojy HaydHMX CKyIIO-
Ba M My3MYKUX MaHudecranyja y 3eM/bU ¥ MHOCTpaHCTBY (MuHxeH,
1950; ITapus, 1959, 1968; Bapmrasa, Kpaxos, Karosuue u I'mamck, 1958;
bymumnemra n Tokno, 1961; Apeno, 1962; bepnun, 1963; Konenxares,
1972; bykypemrr, 1972; bpHo, 1973).

buo je mHMnIMjaTOp U NpeAceqHNK OpraHu3anMoHor oxbopa [Ipsoz
mehynapogroZz xonepeca o mysuuxoj cemuonoeuju (I Colloque Internatio-
nal de Semiotique Musical, beorpan, 1973). Y nepuony ox 1974-80, npn
Mysukonomkom uHctutyty CAHY opranmusosao je u BOAMO MHTEpPAU-
CUMIUIMHAPHe TpUOUHe Tof, Ha3uBoM Paszosopu o Hayyu u ymeiiHOCTU,
Y KOjuMa Cy y4eCTBOBA/IM €MVMHEHTHM CTPy4maly 3a 00IacTy IPUPOJ-
HUX ¥ XYMaHUCTUYKMX HayKa.

YMeTHUYKOM, U, I0CeOHO, MY3YKOM KPUTHUKOM, 0aBMO ce Of I10-
JeTKa mefieceTnx ropmHa. TekcToBe je HajIpe 00jaB/bMBAO Y TUCTOBMMA
Pettybnuxa, bop6a, Ilonuttiuka v HVH, TOTOM je BOJVIO pyOpUKY My3WUd-
Ke kputuke y bop6u (1957-1960; 1967-1970), fa 6u moueTKoM ceframye-
CeTMX TOJVHA IOCTAao cTanmHu ponucHuk HI/H-a. VIHTerpamnm ormyc
yMeTHMYKe KpuTuke obyxBata oko 400 TekcToBa, nmocseheHux He caMo
aKTYelTHVMM My3W4KIM, TMKOBHVM M ITO30pMIIHMM forabhajuma, Beh u re-
HepaTHUM YMETHUYIKO-TEOPUjCKUM UM ECTETUYKIM TEMaMa.

buo je aHra)xoBaH ¥ Ha MHOTOOPOjHUM CTPYYHUM, CEIEKTOPCKUM U
APYIITBeHUM nocnoBuMa. [louerkom mesgecetux (1962) msabpan je 3a
ywiaHa JVIHTepHal[MOHATHOI KOMMTETa 3a YMETHOCT Ca CeNUIITEeM IIpy
UNESCO-y y Ilapusy. buo je capaguuk jyrocnoseHcke Komucuje 3a
Ky/ITypHe Be3e ca MHOCTPAaHCTBOM, WwiaH ['pajckor ogdopa 3a KyITypy y
Beorpazy, wiaH KoMucuje 3a KyITypHO-MCTOpMjcKe HaykKe PermyOmmuxe
3ajeHMIIe 3a Hay4YHU paf, wiaH Komucyje 3a kanuranHa fena Perry6my-
Ke 3ajegHnuie Kynrype. Ocum Tora mro je 6uo wian Casera beorpancke
¢unxapmonnje, KomapueBor HapogHor yHMBep3uTeTa, KynarypHor 1eH-
Tpa beorpagma n Mysnuke akageMuje, 610 je Takobe jeman of MHUIVjaTO-
pa u wian CaBera beorpagckmux mysmukmx cedaHoctu (BEMYC-a),
mpeficefHuK u Bumeroguimsy wiaH Cenekunone xomucuje Okrobap-
CKOT CaJIoHa, WIaH opraHusanuoHor oxbopa Cemmor bBeorpazmckor ies
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dectuBana (1977) n YMeTHNYKe KOMMCHje JyrOCTOBEHCKIX XOPCKUX CBe-
yanocty (Humr).

IIpucHo je capabuBao u ca eIeKTPOHCKUM Me[VjuMa, IOCeOHO ca
Tenesusujom. Y ormycy TeneBusujcKMX eMucuja uspsaja ce cepuja Paha-
e cpiicke mysuuke Kyniiype (ocam emucuja, ypegsauk CHexxana Hukorma-
jesuh, 1987).

IIensnonucan je 3. janyapa 1988. rogune. IIpemunyo je 21. cenrtem-
6pa 1998.

Dragutin Gostuski, Ph.D.
Musicologist and Composer
(Belgrade, 3.1.1923 - Belgrade, 21.9.1998)*

Dragutin Gostuski, musicologist, aesthetician and composer, dedi-
cated all his working life (1952-1988) to the Institute of Musicology of
the Serbian Academy of Sciences and Arts.

Born in Belgrade, Gostuski finished the Third Boy’s Grammar
School and Mokranjac Music School. He graduated in History of Art
from the Faculty of Philosophy in 1950 (diploma work Paris School and
Serbian Painting) and in composition and conducting from the Music
Academy in 1951, in the class of Professor Milenko Zivkovi¢ (diploma
work Belgrade, a symphonic poem). Upon the invitation of Petar
Konjovi¢ in 1952, he became the assistant in the Institute of Musicology
of the SASA. Until 1958 he was in charge of the Institute Library. He
became a research associate in 1961, after a specially established board
(Milenko Zivkovi¢, Bogdan Milankovi¢) accepted his work in the field of
rhythm theory — Control of Time in Music. He obtained his doctor’s
degree in 1965 at the Faculty of Philosophy (Art in the Evolution of Styles,
completing this without a mentor). In 1965 he was promoted to senior
research associate and in 1974 to the position of research fellow. In the
period 1974-1978 he was the director of the Institute.

As a composer, Gostuski was active until the beginning of the sixties.
His opus consists of approximately forty works in different genres. His most
successful compositions were often performed (choral miniatures Scherzo in
“‘SCH” and Elegia in “O”, both from 1973), and received awards both in the
country and abroad (symphonic Scherzo, 1949; ballet Rhummy, 1960; Trio
for the piano, violin and cello, 1950). His compositions were also included

2

Biography and bibliography of D. Gostuski were prepared by Katarina Tomasevi¢, in
the frame of the project Muzika na raskrséu - srpski, balkanski i evropski okviri [Music
at the crossroads — Serbian, Balkan, and European contexts] No. 147033, financed by
the Ministry of Science and Technological Development of the Republic of Serbia.
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into the anthologies of Yugoslav music (solo song Funny Miracle, 1947;
Concerto accelerato for the violin and orchestra, 1961).

As a musicologist, Gostuski cherished two complementary fields:
theoretical, and work in the field of art criticism. The most outstanding
results of his scholarship work lie in the fields of music theory and com-
parative aesthetics. The synthesis of his views was presented in the book
The Time of Art (1968). The selection of the most important texts was
comprised in his second book, Art in the Lack of Evidence (1977). Musi-
cological studies, philosophy and essays on arts, as well as historical re-
views of contemporary Yugoslav music were published in foreign (Musi-
cal Quarterly, Atlantic, Fenerate, International Review of the Aesthetic
and Sociology of Music) as well as national journals (Zvuk, Delo, Letopis
Matice srpske). Between 1963 and 1968 he worked as a member of the
editorial board of Sveske, the journal of the Institute for the Theory of
Literature and Arts (today the Institute of Literature and Arts). He was
also a member of the editorial board of Umetnicka revija, cultural journal
Danas, journal Culture and board member of Encyclopaedia moderna.

In addition to a two-month scholarship stay in Paris (1955), he par-
ticipated in a large number of musicological conferences and musical events
at home and abroad (Munich, 1950; Paris, 1959, 1968; Warsaw, Krakow,
Katowice and Gdansk, 1958; Budapest and Tokyo, 1961; Arezzo, 1962;
Berlin, 1963; Copenhagen, 1972; Bucharest, 1972; Brno, 1973).

He was the initiator and president of the programme committee of the
First International Congress on Music Semiology (I Colloque International
de Semiotique Musical, Belgrade, 1973). In the period 1974-80 he organized
and led interdisciplinary sessions Conversations about the Science and Arts,
within the Institute of Musicology of the SASA, many outstanding experts in
the fields of natural sciences and humanities participating.

He started writing art and particularly music criticism at the begin-
ning of the fifties. At first he published texts in newspapers and maga-
zines Republika, Borba, Politika and NIN and went on to work as a music
critic in Borba (1957-1960; 1967-1970). At the beginning of the seventies
he became a permanent correspondent of NIN. The integral opus of his
art reviews comprises about 400 texts dedicated not only to current
music, visual art and theatre events but also to general theoretical, artistic
and aesthetic topics.

He worked on numerous expert, selection, and social activities. In
1962 he was chosen to be a member of the International Art Committee
based within UNESCO in Paris. He was an associate of the Yugoslav
Board for Foreign Cultural Connections, a member of the Belgrade Cul-
tural Board, a member of the committee for cultural and historical sci-
ences of the Republic Association for Scientific Work, and a member of
the Committee for the capital works of the Republic Association for Sci-
entific Work. Apart from membership of the Council of Belgrade Phil-
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harmony, Kolarac People’s University, the Cultural Centre of Belgrade
and the Academy of Music Art, he was also one of the initiators and
members of the Council of Belgrade Music Festival (BEMUS), the presi-
dent and member of the Selection Board of the October Salon, a member
of the organizational board of 7™ Belgrade Jazz Festival (1977) and Art
Committee of Yugoslav Choir Festival (Nis).

Gostuski closely cooperated with the electronic media, especially the
television. In the opus of TV programmes, his serial Birth of Serbian Music
Culture stands out (eight parts, edited by Snezana Nikolajevi¢, 1987).

Retired on January 3" 1988, Gostuski died on September 21* 1998.
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Hnitepgucyuiinunaprocii ieopuje krouncesHociiu, npyp. K. Tomarre-
Buh, MHCTHTYT 3a KILYDKEBHOCT M YMETHOCT, beorpag 2001, 233-251]
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28.

29.

30.

Ritam i rad, Tre¢i program Radio-Sarajeva, IX, 31, Sarajevo 1980,
382-394.

Juttiepapru cumbonuzam: iHepmMuH unu ciiun iogpehen ouuum
ecitieitickum 3axonuma y: Cpiicku cumbonusam. Tutionouwka mpoy4a-
sarwa, CAHY (Hayunn ckynosu CAHY, XXII, Opnememe jesuka u
KEbVDKEBHOCTY, 4), beorpan 1985, 67-80.

Ilpenygujym 3a cmax ceeitia, Jletonuc Matune cpucke, CLXI, k.
CDXXXV, 4, Hosu Cap 1985, 615-621.

Ocranu tekcrosu / Other texts®

31.

32.

33.

34.

35.

36.

37.
38.

39.

40.

4].
42,

43.

44,

IIpegnoé o ysohetvy cexyngapuux o3naxa 3a itiemiio, Imacauk Cpricke
aKazeMmje Hayka, IV, 2, Beorpag 1952, 396-397.

Buitine xapakiiepucitiuke puitima y okeupy ipobnema my3uuxkoz spe-
mena, I'macauk CAH, VII, beorpag 1956, 114-116.

Cywimiuna u gpyHkyuja exciipecusnoZ akyenita, I'macauk CAH, VII,
2, beorpap 1956, 231.

OcHosne ognuke xeanuitiaimiuenoZ puitima, I'macauk CAH, IX, 2, beo-
rpag 1957, 193-194.

Enemenitiu tieopuje o axyeniiiy, I'macaux CAH, IX, 3, beorpag 1957,
271-272.

Mnepyuja mysuuxe memopuje, I'macuux CAH, IX, 4, beorpag 1957,
441.

[D.G.] Petar Stojanovic. 1877-1957, Zvuk, 13-14, Beograd 1957, 148.

Acumetfipunnu puitimosu y oKeupy otiuiiiie fiieopuje KeanutiaiiueHoZ
puitima, I'macauk CAHY, X, 4, beorpag 1958, 531.

Sta sam video u Poljskoj (O muzickom zivotu Poljske), Zvuk, 21-23,
Beograd, 1958, 51-62.

Hepunuyuja iiojma mysuukoe tiemiia, I'macaux CAH, XI, 1, beorpaxn,
1959, 100.

Petar Konjovic, Zvuk, 26-27, Beograd 1959, 230-243.

Muzicki sastanak Istoka i Zapada, Zvuk, 49-50, Beograd 1961, 527-
532.

Bruitizam i realnost, Polja, god. XII, br. 96/97, Novi Sad, avgust —
septembar 1966, 1-2.

Kriza laznog progresa: estetski i eticki profil muzicke avangarde na
Zagrebackom bijenalu, Polja, 9, god. XIII, br. 107/108, Novi Sad, jul -
avgust 1967, 10.

3

KoHayan mommc 0o6MMHOr KpMTMYapcKOr omyca locrymikor je y mspapm, Te Huje
obyxBahen Bubnuorpadujom paposa. [The final list of Gostuski’s prolific criticism
work is currently being made so it has not been included in this Bibliography.]
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45.

46.

47.

48.
49.

50.

51.

52.

53.

54.

55.

56.

57.

218

Izazov za diskusiju (Odjeci zagrebackog Muzickog bijenala), Zvuk,
75-76, Sarajevo 1967, 27.

Prirodan raspored kulturnih sila, Socijalizam, 3, Beograd 1971, 339-
342.

Profesionalac i amaterizam, Zvuk, 3, Sarajevo 1975, 17-20; npeuiram-
IIaHO IOJ;, MCTUM HaC/IOBOM ¥: Kulturni zivot, XVII, 11-12, Beograd
1975, 854-858.

Portreti umetnika (Dusan Radi¢), Pro musica, 104, Beograd, 1980, 6.

Prema jednoj estetici ekologije, Covek i sredina, 1, Beograd 1975, 19—
23.

Ipoiiaciu wpaguyuje u 3payu Hage (Texcrou us TB cepuje Paharve
cpiicke mysuuxe kynitiype, PT beorpan, 1987, 1. mporpam), Mysuukn
Tanac, 1, beorpag 1994, 25-26.

Amatiepu u tipogpecuonanyu (Texcrosu us TB cepuje Pahare cpiicke
mysuuke kyniiype, PT Beorpan, 1987, 2), Mysuuku Tanac, 1, beorpapn
1995, 48-50.

C one cuipane pexe (TexcroBu us TB cepuje Pahare cpiicke my3uuke
kynitype, PT Beorpan, 1987, 3), Mysnuku Tanac, 2-3, beorpang 1995,
20-22.

Cmiucax 6paiiicke pyxe (TexcroBu us TB cepuje Paharwe cpiicke my-
suuke xyniiype, PT beorpan, 1987, 4), Mysuuku tanac, 2-3, beorpan
1995, 22-23.

ITocnegwa wipka (Texcrosu ns TB cepuje Pahare cpiicke my3uuke
kyniype, PT Beorpan, 1987, 5), Mysnuku Tanac, 4-6, beorpanm 1995,
24-26.

Yosek xoza cmo uekanu (Texcrosu us TB cepuje Pahawe cpiicke my-
suuke xyniiype, PT beorpan, 1987, 6), Mysuuku tanac, 1-3, beorpan
1996, 28-31.

Yosex koéa nehemo 3abopasuitiu (TexcroBu ns TB cepuje Pahawe
cpiicke mysuuxe kyniiype, PT beorpap, 1987, 7), Myswuuku tanac, 1-3,
beorpag 1996, 31-34.

Ilyminuyu opujeniii-exciipeca (Texcrosu ns TB cepuje Pahawe cpii-
cke my3uuke kyniiiype, PT beorpan, 1987, 8), Myanuxu tanac, 4, beo-
rpazp 1996, 14-16.
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Komitosuitiopcko citisapanawitiéo / Music*

Opxkecrapcka pena / Works for orchestra

1.

Scherzo, 3a cumdonujckn opkecrap, 1949. [N. B. [Ipyra narpaga (mp-
Ba HUje Jofe/beHa) Ha KOHKypcy llentpamHor xomurera Hapopue
ommagute 1951. rogune]

Valse, 1950.

Beozpag, moema 3a cMbOHIjCKM OpKecTap (AUIZIOMCKHU paj] y K1acu
npod. Munenka JKuskosuha), beorpap, 11. jyn 1951.

Mepa yipoje 3a cumonujcKu opKecTap, 1952. wm 1953.

Concerto accelerato 3a Bronny 1 opkectap (rmocseheHo Anekcannpy Ila-
Bosuhy), 1961. llltamnana naprurypa: Eqyimje kommosuropa Jyroca-
Buje, beorpan, CAKOJ, 1965. Tuckorpaguja: LP mioua PGP RTB - LP
2522, ,,beorpapcku KamepHM aHCaMO/, AMPUTeHT MlafieH Jarymr, comm-
cra [lejan BpasHuvap, BuommHa. [IpemnjepHo n3Bobeme: beorpan, Ko-
JlapyeB HapOiHM yHMBep3uTeT, 14. 10. 1961. beorpajcka ¢uixapmonuja,
mupurenT Kpeumvmp bapanosuh, comicra Anexcanpap Ilasnosuh.

Cuencka mysuka / Stage music

6. Pemu, 6aner (no cuenapujy [I. Toctymxor), 1955. [N.B. IIpsa Harpa-

fla Ha OIIIITEjYyTOCTTOBEHCKOM KOHKYPCY IIOBOJOM CTOTOAMIIbIIIE
3arpebauxe omnepe] VsBobhema: 3arpe6, npemujepa 15. 5. 1963.

4

Cmmcak komnosunuja JI. Tocrymkor pekoHCTpyncaH je nopehemem mopaTaka 13 He-
konuko usBopa: Stana Puri¢-Klajn, Gostuski, Dragutin u: Muzicka enciklopedija, tom
1, Jugoslavenski leksikografski zavod, Zagreb 1971, 708; Vlastimir Peri¢i¢, Muzicki
stvaraoci u Srbiji, Prosveta, Beograd, s.a., 105-110; katalog Kompozitori i muzicki pisci
Jugoslavije, Savez kompozitora Jugoslavije, Beograd 1968, 208-209; mu4na 6uorpadu-
ja Focrymkor us 1975. roguHe (afMUHICTPATVBHA aKTa MYSMKOIOMIKOT MHCTUTYTA
CAHY); 6asa mopataka COKOJ- a (nmogarke obesbenmna Jacmuua Bojosuh-Becnh);
karayor ¢poHoTeke 1 HoTOTeKe Panmja (mopaTke o6esbennna mysuxosor Visana Koma-
nuHa); HotoTeka QaxynTera MysudKe yMeTHOCTH; 3aocraBurruHa [I. [ocrymkor. Be-
hyHa mapTuTypa He Hamasu ce y saoctaBIITUHM. [[e TOf cy mopjany 6u ZOCTYIHI,
y3 HAC/IOB KOMIIO3MIIMje OBJie Cy HaBeJeHU U AaTyMU IIpeMujepa, MOfALM O LITaMIIa-
By MApTUTYpPa, 0 Harpagama u o guckorpadpuju. [The list of D. Gostuski’s compositi-
ons was reconstructed by comparing data from several sources: Stana Puri¢-Klajn,
Gostuski, Dragutin in: Music Encyclopaedia, vol. 1, Yugoslav Lexicography Institute,
Zagreb 1971, 708; Vlastimir Peri¢i¢, Music Authors in Serbia, Prosveta, Belgrade, s.a.,
105-110; catalogue Composers and Music Writers of Yugoslavia, The Composers’s As-
sociation of Yugoslavia, Belgrade 1968, 208-209; Gostuski’s personal biography from
1975 (administrative acts of the Institute of Musicology of the SASA); data base of SO-
KOJ (data provided by Jasmina Bojovi¢-Vesi¢); catalogue of the Radio Phonoteque
and Music Library (data provided by musicologist Ivana Komadina); Library of the
Faculty of Music Art; legacy of D. Gostuski. Most scores are not preserved in the le-
gacy. Wherever these data were available, the titles of compositions are here accompa-
nied by the premiere dates, data about printing, prizes and discography.]
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Bourgeois Gentilhomme, creHcKka My3MKa 3a MCTOMMEHM KOMaj
JKan-baruct Monujepa (Jean-Baptist Moliére), HefaTnpaHo.

Jucuya u 2posxhe, cueHcKa Mysuka, TekcT I'mpepma Ourejpemoa
(Guilherme Figueiredo); mosopuinu komay y 3 unHa, 4 ciuke. IIpe-
Box: Benmumup XKusojunosuh. Pexxuja: sp Xyro Knaju. Crenorpad u
koctumorpa¢: Jyman Puctuh. ITpemujepa: 10. 2. 1959. y HapopHom
nosopuiuty y beorpany.

Xopcka mysuka / Choral music

9.

10.
11.
12.

13.

14.
15.
16.

17.
18.

Hesojauxa xoca, 3a MemOBUTH XOP, 1953.
Cmumana, 3a MEIIOBUTH XOP, 1953.
Ha tioxogy, 3a MmemosuTu xop, 1953.

Polychronion, 3a MeIOBUTN XOp M HEKOJIMKO MHCTpyMeHata (3 tr, 2
cor, 2 timp, trgl, piatti, tamb. mil), Ha ocHOBy HaponHe Menonuje u3
XV Beka, 3amncaHe BU3aHTHjCKOM HEYMCKOM HOTanujoM (rmocseheHo
Bu3aHTHjcKoM Iapy Manymny Komueny II u mapuiy Jenenu param —
CTIOBEHCKOj IpyHIe3n), 1961. IIpemujepro nzsobhemwe: Oxpun, 1962.

Convocatio, 3a MemoButTn xop, 1962. [VI3BemeHO McTe ropyuHe Ha
nporpamy MehyHnapognor ¢ectuBana xoposa y Apenty (Arezzo), Vra-
nmjal.

Axnamayuja, HeFaTPaHO.

Wmam wupy wapeny, nedju Xop ca IpaTkbOM KIaBUPa, HEJATUPAHO.

Scherzo in “SCH”, 3a >xencku xop, 1973. [I[locBeheHo >keHCKOM Ka-
MepHOM xopy Collegium musicum, gupurent Japuuka Matnh-Ma-
posuh]

Eneeuja in “O”, 3a >xeHcKu xop, 1973.

Jesojuuya tinaiino benu, TEKCT HAPOJHM, 32 XKEHCKU XOP U MHCTPY-
MeHTe, 1976.

Comnonecme / Solo songs

19.
20.

21.
22.
23.
24.
25.
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3umcka Hoh, 1946.

Cmujemro 4yqo, 3a rmac u knasup, 1947. Ilapturypa mrammana y:
Jugoslovenska solo-pesma. 111, Beograd, Savez kompozitora Jugoslavi-
je. Stamparski zavod ,,Ognjen Prica“. Zagreb, 1957. [Y3 oBy aHTOMNO-
rujy objaBsbeHe cy un LP mioue. ]

Ha nohuwiny, 1947.

Jou..., 3a ry1ac u k1asup, 1947.

HMguna, 1950.

Hesojxa na ciiygenyy, 1951.

Paszzosop ca wiyncrum knasupuciiom, 1951.
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26. Mupuwy jopeosaru, 1951.
27. Bosxpa, 3a T1ac u K1aBup, 1958.
28. Hohnu xorwanux, Tnac u KINaBup, HeJaTUPAHO.

O6pape Hapoguux necama / Folk tunes arrangements

29. He cu 2o tipogasaj, 1948.
30. L]sehe hyiuieuse, 1948.
31. Kax ga citiojam, 1948.
32. Hiwo ce uyno, 1948.

33. boé ga wiu 6uje, 1948.
34. Yuu xapaj, 1948.

35. Mopu Iseitio, 1952.

KamepHna n comuctiuka gena / Chamber and solo works

36. Ceperaga, 3a BUOTMHY ¥ OpKecTap, HeflaTupaHo (1 y Bep3uju 3a BIUO-
JIVHY Y KTaBUP).

37. Comnailia 3a KJIaBUP, HEATUPAHO.

38. Tpuo 3a x1aBUp, BUOIMHY U BUOTOHYeNO0, 1950.

39. HoxiiypHo, 3a xapdy, 1952.

40. /lee conatmiune 3a xnasup. Illtammana maprturypa: Dve sonatine za
klavir (Deux Sonatines pour piano), Prosveta, Beograd 1955. [N.B.
[Tapturypa casp>xu conatuse 6p. 2 u3 1951. u 6p. 3 u3 1952. 1.]

41. Jlee uzpe 3a xmaBup, 1954. Illltamnana maprutypa: Dve igre za klavir
(Deux dances pour piano), Savez kompozitora Jugoslavije, Edicija udru-
zenja kompozitora Srbije, br. 5, odg. ur. Dragutin Coli¢, Beograd 1955.

42. Allegro furioso, 3a K1aBup, HeflATUPAHO.

Ocrano / Other
43. Qangape 3a beorpancke mysuuke ceedanoctyt (BEMYC), 1969.

Tenesusujcke emucuje (uséop) / Television programs (selection)

1. Tpu éosopne etmiuge 3a []. I'ocitiyuwixoe, jyau 1969.

2. CueHapyno 3a KpaTKOMETPaKHM JOKyMeHTapHU ¢uim beozpag, ca
My3MKOM MCTOMMeHe cuMdOHUjcKe moeMe; GUIM je CHUM/bEH U IpU-
Ka3aH y OKBUPY TeJIEBU3UjCKOT IIPOTpaMa, jeceH 1969.

3. In memoriam. Meop Cripasurcku, 1969.
Mysuxa u emoyuje, 1972.
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10.
11.

222

Cepuja Mysuka xuea (pemakuyja Mysuukor nporpama, yp. Cphan
bapwuh), anpun 1978.

Emucuja Mysuxonoz ns rteneBusujcke cepuje Mysuuka sanumaroa
(ypenuuk Yegomup Mupxosuh), 1982.

Xporuxe BEMYC-a, 1982-1985.

Cepuja Pahare cpiicke mysuuke kyniiype (pemakimja Illkonckor mpo-
rpama, yp. CHe>xaHa HMKonajeBMh), ocaM emmcuja, 1986-1987.



My3HUKOIOLIKY HHCTUTYT
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